A HANDSOME ARMENIAN GOSPEL LEAF 
by 
MICHAEL E. STONE AND NIRA STONE 


Jerusalem 


OPENING OF THE GOSPEL OF JOHN, NEW JULFA (?), 
MID-17™ CENTURY, PERHAPS BY HAYRAPET 


This single leaf is to be found in the Dr. David and Jemima Jeselsohn 
Collection in Ziirich, Switzerland. It was acquired a few years ago from 
an antiquarian in Vienna and was previously in the library of Prof. Anton 
C. Schaendlinger, Professor of Oriental Studies in Vienna. 


Physical Description and Text 


The single leaf has been written on both sides, the recto containing the 
headpiece and the opening verses of John 1, and the verso holding the 
continuation of the text. The page has been cut out of a copy of the Bible!. 
It has been trimmed at the top but is otherwise in a fine state of preserva- 
tion. A folio number written by the original scribe, is in the top, right-hand 
corner, hg, i.e., 526. At the foot of the verso folio, in the left-hand corner, 
is “2921.” in somewhat old-fashioned Western numerals. This is doubtless 
an accession or other such number of the page in a Western context. This 
might be taken as an indication that the page was removed from its man- 
uscript some time ago. 


Dimensions (see below on these divisions of the headpiece) 


The page measures 26.5 cm h x 19.3 cm w. On the recto, the field above 
the inverted “U” is 3.5 cm h x 13.7 cm w. The right and left strokes of the 
“U” are 13.7 h cm x 10.4 cm w and the frame surrounding this ornament 
is 0.4 cm wide. There are two lines of ornamental script (ornithomorphic 
or bird letters), in frames against a coloured background. The first line is 


' This is inferred from the folio number, 526, which is too large for a Four Gospels 
in this dense format of text. 


REArm 33 (2011) 239-250. 
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13.7 cm at its widest point and 1.9 cm high; the second is 13.6 cm at its 
widest point and 2 cm high. On the verso the dimensions of each column 
of writing are 21.8 cm h (including the Eusebian apparatus) x 5.9 cm w. 


Contents 


The leaf contains the opening of the Gospel of John. The recto has 
John 1:1-8a and verso has John 1:8b-49. The text has been collated 
against that of Zohrabian’s Bible (1805). The following variants were 
observed, none of any major significance, except for the omission in 1:46. 
The notation “= Zapp” indicates that the variant occurs in the apparatus 
of Zohrabian’s edition. 

1:2 Dahn ] Aaubph 
1:6 Ne ] qo Guidaka 
1:9 M10 ] quujnghs 
1:15 Gala |] Bofwhhfu and similar in 1:28, 1:32, and 1:41 
1:17 Umfufuf ] Umutup 
Symp [ofthe ] Supra fof = Zapp 
1:22 amu pure p ] ami p = Zapp 
1:29 qunli ] quanhhr = Zapp 
1:38 un pu ] in pu = Zapp 
1:40 ufuim/if | ufujolr and similar in 1:41, 1:42 
1:41 qakufuuyh ] qobuuuyh 
pu ] pul 
1:42 Smfinulim ] jolt 
1:45 God ] poutifmuy 
1:46 Uut --- muqupkjt | omit by homoeoteleuton 


Material 


The page is of a light cream-coloured parchment, rather fine. No signs 
of hair follicles can be seen, though a difference in texture between the 
hair and meat sides can be felt. It is 1.3-1.4 mm thick. The page has been 
trimmed at the top, at least, for elements of the illumination and marginal 
ornament are missing. The front and bottom margins may also have been 
trimmed. 


Layout 


No signs of pricking can be observed, though they may have been lost 
in the course of the trimming. No horizontal ruling may be observed. 
Vertical ruling, from head to tail, may be observed at 2.2, 8.2, 9.7 and 


2 ZOHRABIAN 1805. 
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15.7 cm from the left-hand edge of the recto side. Thus, the page was 
ruled in preparation for text written in two columns, though the recto was 
written, as often in decorated opening pages, in a single column on the 
whole width of the written area. The verso side is divided into two col- 
umns of writing. Each column is 6 cm wide. On the vertical rulings 
mentioned above is drawn a frame from head to tail made up of coloured 
lines, 2 mm wide in total. The order of the lines composing the frame on 
the left hand side is thin blue, red, blue, gold, blue, black and green. At 
the right-hand end of the lines, the same colours may be observed from 
the inside outwards. The inter-columnar space is 1.1 cm, divided into 
two by a thin blue line. In these “intercolumnar columns” are “Frankish” 
verse numbers in red (see below). 


Binding 


Nothing can be said about the binding, which is missing, and presum- 
ably the inner edge of the sheet has been trimmed. The remains of one 
hole cut for the sewing may be seen at 3.7 cm up from the tail of the page. 


Layout and Numbering; Artist, Place and Date 
Recto (fig. 1) 


The recto, the opening page of the Gospel text, is composed of a major 
headpiece (xoran), which takes up about two-thirds of the area. It is 
described below. Two lines of ornithomorphic script follow this, set in 
oblong frames and written on a coloured background (see below). A mar- 
ginal ornament extends to almost the full height of the right-hand margin. 
Below the two rectangular frames containing ornithomorphic script are 
two lines of much smaller, but still large uncial script (erkat‘agir), one in 
blue and the second in gold. The first letter, as often is the case, is the 
Evangelist’s symbol, the eagle, with a Gospel book in its beak. This letter 
is enlarged and painted in colours. The text of the second line is some- 
what shorter than half the length of the blue line. It is centred and the 
space at the beginning and end is filled with an ornament made up of 
two vertical dots and a curved horizontal line with a hook at the end. 
These elements are orientated right to left in the blank area before the 
gold letters and left to right in the area following them. These lines are 
separated from the lower frame by a blank area. In the margins refer- 
ences to relevant biblical verses are given. 

Then the text in formal minuscule (bolorgir) commences. The first 
letter is an uppercase ayb in gold, followed by a line of script in purple, 
one in red and the two lines of script in black ink. 
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Verso (fig. 2) 


On the verso the text is written in two columns. The start of new sec- 
tions is marked by a decorative letter, usually ornithomorphic, and a 
marginal ornament. The first line of the text of each section is written in 
gold and the second is red. The writing throughout is fine bolorgir (for- 
mal cursive) in a style typical of the time and place’. 


Numbering — Eusebian apparatus 


The text is supplied, as is usual in copies of the Gospels, with the 
Eusebian apparatus, a system intended to facilitate location of corre- 
sponding sections in the four Gospels. In the present case, one can 
observe the Eusebian sections marked in the inner vertical margin by 
Armenian minuscule letters between two lines which have tiny hooks at 
the end. The corresponding sections of the other Gospels are marked 
with small letters in the lower margin. 


Numbering — European 


In the inner margin the European chapter and verse numbers are indi- 
cated. The chapter number is written identically with the Eusebian section 
number, but it is subscribed by a gim in red, indicating the word glux, i.e., 
chapter (literally: head, cf. Latin caput). The letter A “P” follows this, 
super- and subscribed by similar hooked lines. It is short for awhlpung 
“of the Franks,” i.e., Latins. Then the verse numbers follow in the margin 
on the recto written in red. On the verso, they are written in the interco- 
lumnar space. At the beginning of each European verse, a red asterisk is 
found in the text. This is not necessarily a proof that the manuscript is 
of Armenian Catholic origin, however, and these “Frankish” notations 
are found in undoubtedly Armenian Apostolic manuscripts. For example, 
in the manuscripts of 4 Ezra we find a notation in the title “Third Ezra, 
which is Fourth (i.e., Ezra) of the Frlanks] (bn).” Some of these manu- 
scripts have Frankish numbers in the margins, just as the Jeselsohn page 
does, and in some instances these numbers continue throughout the 
manuscript. This notation is found in M351 1619 Lwow; J19334 New 


3 Compare STONE, KOUYMIIAN and LEHMANN 2002, 446-447 showing Venice V1865 
of 1647, a Bible copied in Constantinople, of which the writing and layout resemble the 
contemporary New Julfa manuscript, though the marginal ornaments differ in style. 

4 We use the system of notation for manuscripts accepted by the Association interna- 
tionale des études arméniennes, see Coulie 1994 and at http://aiea.fltr.ucl.ac.be/aiea fr/ 
home_french.htm 
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Julfa (Isfahan) 1645; M201 1660 New Julfa; J1934 1643-6 New Julfa; 
J1928 1648 unknown provenance. To them we must add the title page 
Matthew in V623(3), 492r (1648) in which the whole numbering system 
and layout are very similar to the Jeselsohn page (see below). 

Observe that all these manuscripts come from the first part of the 
seventeenth century, mostly from the 1640’s, and four of the six are from 
New Julfa and one is of unknown provenance. It has been observed that 
in the case 4 Ezra, the Polish text is close to that of New Julfa®. There 
was considerable Catholic missionary activity in New Julfa at this time, 
and influence of the accepted Western chapters and verses is not surpris- 
ing’. Western influence also may be discerned in the frescos of the main 
sanctuaries there, and elsewhere®. Shah Abbas I established the Arme- 
nian suburb of New Julfa in Isfahan at the beginning of the 17" century 
to encourage the central Asian trade”. 


Date and Provenance 


We conclude that the page is most probably from New Julfa (Isfahan, 
Iran) and dates to the middle of the seventeenth century, perhaps from 
the 1640’s. It was painted by Astuacatur or Hayrapet, and most likely by 
Hayrapet. These are known painters of whom we have considerable 
detailed information”. 

We were able to compare this page with several similar pages!!. These 
are: 


e Matenadaran M6783 Gospel, (New Julfa), CE 1649 & 1669, scribes 
Yakob & Kirakos, miniaturist Hayrapet. 

e Ejmiacin ET16 Saraknoc‘, Isfahan, CE 1654, unknown master. 

e Venice, Mekhitarist V623/3 Bible, Persia, CE 1648, scribes Tér Gaspar 
& Yovhanés, miniaturist Hayrapet. 

e Jerusalem, Armenian Patriarchate J2350 Gospel, New Julfa, CE 1653, 
scribe Yovhannés vardapet, miniaturist Astuacatur. 


> An image of this page was kindly made available by M. Arakelian of the Matena- 
daran in Yerevan. His counsel was helpful at a number of points. 

6 STONE 1979, 17. 

7 GHOUGASSIAN 1998, esp. 125-156. 

8 CARSWELL 1968. 

? See GHOUGASSIAN 1998, especially 17-70. The Iranian Armenian trade is described 
in BAGHDIANTZ MCCABE 1999. 

10 ARAKELIAN, forthcoming. 

U This information was kindly communicated by Mikayel Arakelian of the Matena- 
daran, Erevan/Yerevan. 
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e Matenadaran M262 Gospel, New Julfa, AD 1661, scribe and miniaturist 
[Barsegh the monk]. 


To these we may add: 


e Jerusalem, Armenian Patriarchate J1933 Bible, New Julfa 1645, scribe 
Astuacatur dpir, miniaturist Hayrapet dpir!2. 


From comparison of these pages with the Jeselsohn page, the latter 
seems most closely to resemble Venice V 623/3 and J1933 in general aspect 
and style. These two manuscripts are also Bibles and have the Frankish 
verse numberings, as do the other manuscripts discussed above (see: 
Numbering), and the Jeselsohn page. The appearance and detail of the 
framed lines of bird letters in V 623/3 are almost identical (see fig. 3), 
while those in J1933 are very similar. From this we learn that the painter 
may well have been Hayrapet, who was the painter of the Venice and 
Jerusalem Bibles. M6783 is also by Hayrapet, but it is a less richly deco- 
rated page and from a Gospels manuscript, not from a Bible. Its decoration 
is simpler and less detailed. M. Arakelian is of the view that the painter 
of the Jeselsohn page was either Hayrapet or Astuacatur.!? 


Decoration!! 


The decoration of the recto is painted in blue, green and red, with 
liberal use of gold leaf. These colours are used throughout the ornamen- 
tation. It comprises a headpiece, surmounted by a field with decorative 
elements, the arch in the centre of the headpiece with its distinctive deco- 
ration, the ornamental writing in frames, and the marginal ornament. 

The headpiece is made up of an inverted U-shaped decorative area of 
which the elements are the following: 


1. The inverted U, its borders and patterns. The inverted U-shaped design 
is in complex geometric pattern. It is divided into three elements, the 
left and right “legs” which run to the very top of the design, and the 
“cross bar” that connects them to one another. The left and right “legs” 
have a geometric grid, formed of equal squares bordered by double 
blue lines. Inside each square is another square, turned 45 degrees, 


2 Fol. 8r is illustrated in DER NERSESSIAN 1978, 235, fig. 179. BOGHARIAN 1973, 448; 
on page 461, in describing J1934, he regards it too as very like the xorans of J1933 and 
so to Hayrapet’s work. 

13 In his forthcoming doctoral thesis on the art of New Julfa (Isfahan), Arakelian gives 
details of these two painters. 

14 The dimensions of the illuminations are given above. 
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so as to form a diamond shape, with its corners at the centre of each 
side of the outer square. Inside the diamond is a floral ornament made 
of alternate blue and green leaves flanking a red flower. The triangles 
at the four corners are filled with a floral design. The background is 
gold leaf. 

2. The crossbar of the inverted U has an architectural design with the 
decoration forming a green cross in the centre. The cross is made by 
the decorative interlace. 

3. In the area between the left and right horizontals of the “U”, below 
the crossbar, is an oriental arch with a thick, green border. 

4. Spandrels, arch, and inner space. Two birds are painted on a green 
background in the spandrels of the oriental arch. The birds, which are 
en face, are painted in red, pink and white and have elongated tails. 
It is possible that they are peacocks. Inside the arch, the background 
remains unpainted. In this area within the arch is a floral decoration 
in red. It resembles a floral centrepiece on a table and is made of 
vegetable produce including grain and fruit. 


Decorations above the Inverted “U” 


1. The corner decorations. There are two decorations in the marginal 
area above the top horizontal of the “U”. These decorations fill the 
corners formed by the vertical ruling and the upper horizontal of the 
inverted “U” and do not extend into the right and left margins. The 
colours used include blue, green and red on a gold leaf background. 
The outer edges of these ornaments are bordered by the horizontal 
lines that run from the head to tail of the page and also form the outer 
and inner borders of the text (see on the verso, where this is clear). 

2. The chalice. In the centre of this area is a cup (a chalice?) or a curved 
bowl on a foot, in which is a floral decoration. The stylized floral 
decoration is colourful, with red leaves. The vessel might represent a 
chalice, and therefore Christ, compare V623 (3) 492r, which has a 
medallion showing Christ in this position and J1933 where there is a 
lamb, also a symbol of Christ. The floral composition framed by the 
red leaves seems to evoke a countenance with a crown surmounted 
by a vertical, green branch. However, a similar but not evocative, 
floral arrangement may be observed in J2350 fol. 37r and elsewhere. 

3. The peacocks. The two peacocks are facing tail to tail, with their 
heads turned back to look in the direction of the chalice with the 
flowers. In V623 (3) there are two winged angels in this position and 
in J1933 two six-winged seraphs. The peacocks are associated with 
the Paradisical state. 
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The marginal ornament reaches from the head of the page to below the 
writing. The very top has been lost in trimming, so it is uncertain whether 
it was topped by a cross, as often, or not. It is made up of an elaborate 
series of rounded elements above of one another, some of which resemble 
one of the marginal ornaments on the verso side. Very similar ornaments 
form an upper and lower series, with a single ornament of red, blue and 
gold linking them. Certain of the elements have blank spaces inside, some 
painted over with white paint, and others have a floral element, composed 
of two blue leaves, topped by a red flower'>. The general aspect of these 
floral motifs evokes a stylized human face. Similar ornaments are to be 
found in various manuscripts!º. 

The Ornamental Writing. The upper frame opens, as we have observed, 
with an enlarged bird letter, symbol of John and so an eagle, holding a 
book (Gospel) in its mouth. The background of this frame is gold and the 
letters are in red, green and blue. Spaces are filled with little floral orna- 
ments, of two leaves and a pointed flower, in green, brown and blue. The 
lower frame is gold letters on a blue background. Some vegetative fillers 
in gold have been introduced and faint white markings have been used to 
fill any remaining empty spaces in the background. This horror vacui is 
very marked. In particular, this frame of gold letters on blue, with golden 
floral fillers and white marks in the background resembles that observed 
in V623/3. 


15 The white spaces serve in single ornaments for writing section numbers. Their 
presence in the full-page ornament suggests that it was composed of a number of section 
ornaments, one put on top of the other. 

16 See V623/3 492r, CBL 620, fol. 8r; LOC Missal, two different places. Such full- 
length ornaments are found in manuscripts from much earlier than the mid-17" and con- 
tinue later. For example, a similar design from Toxat (Eutokia) from 1696-7 is preserved 
in the Museum of St. John’s Church in Southfield, Michigan, USA, acc no. 1988.269, 
illustrated in MATHEWS and WIECK 1994, 43 and Catalogue no. 85. There are many exam- 
ples of more or less similar full-length marginal ornaments, found in connection with 
decorated initial pages that are worthy of a separate study. 
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Fig. 1 
Jeselsohn page recto. 
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Fig. 2 
Jeselsohn page verso. 
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Fig. 3 
Ornamental letters from V623/3. 
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